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ARTISTIC STATEMENT 
 
 
 
 
Absurd and strangely poignant, Catalina Niculescu's practice exists in the space between 
performance and documentation, between the live and the mediated. Seemingly impulsive 
responses to the places she encounters result in a series of interferences with architecture 
and urban structures, recorded and sparsely edited to create enigmatic, transferable  
events in film, video and photography. 
 
Ever present in her work her actions are frequently short interventions that would remain 
overlooked, were it not for the presence of the camera. To present this back to the  
viewer in the gallery suggests that otherwise something of importance would have been 
missed. What that something is, or what it means, opens the work up to a variety of 
possible readings and equally manages to frustrate a definite interpretation while consistently 
engaging the viewer through their simple realization. 
 
Formal framing encourages a theatrical sense to these often-slight episodes, revealing a 
peculiar relationship between the moving body and the static environment. The absence of a 
camera person or crew adds to the urgency and intimacy of these unrehearsed scenes 
inducing an air of mischief to the performance that belies a complex idea employing simple 
means to powerful effect. Although the projected moving image is looped it is the internal 
loop located in the editing of live episodes that structures the work.  
 
In exhibitions Niculescu’s work is presented as installations, live performances take place  
as a series of collaborative and improvised shadow plays in large scale slide projections of 
urban landscape settings. The artist cuts classical music scores into sections and passes the 
geometrical shaped elements onto musicians (e.g. piano player, beat boxer, trombone 
player) for interpretation. Together the performers generate a composition marked by the 
sound of scissors, rips of paper, moments of silence and by visibly and audibly adding or 
extracting melody. The imagery converges and diverges with the soundtrack creating an 
audio-visual collage of projected film, slides and resonance.  
Further performances include e.g. Blackout, set in a slide installation which the artist projects 
as a black and white slide onto a white canvas. Related achromatic objects support the 
environment and the character of the image. During the live performance Niculescu 
flamboyantly paints the canvas black with wide, energetic brush strokes and thus turns the 
entire scenery into its negative image.  
 
Cinematic, black and white silkscreen posters, produced to mark each performance and 
subsequent film, reinforce the idea of a missed encounter. Reminiscent of posters  
advertising films in the 1960s they in fact publicize an event that has already happened, 
presented in the gallery they are artefacts of the event they explain. More than 
documentation however, these pieces condense both the durational aspect of the work  
into a single frame and its conceptual concerns to the level of a sign, echoing Boris Groys 
statement that “artistic documentation, whether real or fictive, is primarily narrative,  
and thus evokes the unrepeatability of living time”. 
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